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This abundance of images; this precocious fruit of the Industrial Revolution which has 
inundated the world with it’s visual products (but that’s another story) to the extent where 
even the structure of power itself is now confused with it’s pervasive media presence.

 As technology has finally become a democratic force, the obsession with life’s modern 
comforts that would inspire the post-war imagination is now nothing more than a 
laughable substitute for happiness.

At the core of the disasters that technolgy has borne, the belief that science and 
technology seems to be unstoppable and is passed down to our children: the image of 
Industy, as perfect as it is, loses it’s aura of creativity is then diverted to an iconoclastic 
movement, questioning it’s own visible proof.
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« Ex-Péri-Mental#2 - subtil on paper » is the second production of the project which takes
industrial revolutions as its subject matter and their recupersions on today’s world 
through pictorial representations. 

‘Subtle’ in an etymological sense means ‘under the canvas’: That which is hidden, 
implicit, that which penetrates the fabric of reason itself whilst remaining unseen: as if to 
better underline that this production is founded on preparatory studies, essays or paper 
drawings which drive to the piece without it in itself having a function, an outcome or 
status.

These are the invisible ties, the discarded ideas, unfulfilled projects, experiences, 
structures or Organic vessels of a certain view of the world.

The works that interest us are not prefabricated merchandise, singular, self-referential 
and those self-multiplying products with no use.It is not the object of a performance of it’s 
own use or responsibility. This is why we exhibit only the sketch, the concept, the design. 
If the image has grown in official recognition, would it not ultimately be because it is 
silent, and if the work is the expression of conscience could it then become lost in it’s 
own growing materialism?

This is the question. The technique cannot by itself carry the weight of a discipline which 
expresses itself beyond the image. 

In the modern world, traditional categorisation is obsolete and classification of a genre 
through its resemblance to another is like the vision of an eye fixated which desires only 
to see what is on the surface.

Just as the most talented of painters require weak subjects, that complexity itself is lost if 
it is not configued through the agency of simplicity; the drawing gives the expression of 
strength behind it’s gentle form. It becomes immaterial. The notion here is to go beyond 
representation – not to reject this, to transcend the image - not the abstract, to open up a 
new cognitive space but without losing reality altogether. Firstly, the aim is to extract 
oneself from predifined concepts based on language.

To be able to speak of this would be the most positive symbol of the domestication of 
form, that the debutant painter rejects a priori. This is why, removed from spectators, 
artifice or psychedelic fiction, this style distinguishes itself from those movements which 
have gone before. Here there are no precise definitions and it is through negation itself 
that we come to understand this better, It is neither realism, nor formalism, nor 
illustration.

This is not a revolution. This is not an oedipal power struggle with it’s predecessors.

To debate, to accept adversity, to fight against the lure of taking the easy path, to enrich 
ourselves from the movements of the past, the grand masters as well as the unknown, 
the little known inventors who never saw their own success, who shied away from 
conflict, the fight against capitalism and dogma resemble a new form of movement taking 
place on dangerous ground.

This is exactly what came before the painter who was born under the omnipotence of the 
industrial image and having a preference for this ‘between the two’ that the lack of media 
interest does not know how to bring to life.

This is an invisible evolution which rejects ‘isms’, concepts, caracatures and 
compartmentalisation.And for whom, after having seen so much of this collapse, can no 
longer place his faith in certitudes.


