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It is 7 am; the daylight is yet weak, glistening lines streak across the sky. They 
look immovable, eternal. As a celestial breeze, almost imperceptible – even if 
its effects are not – slowly show the routes they take as they dissipate, slowly, 
into evanescent shapes.
Air-conditioned air - this manufactured air which is a part of everyday life now 
didn't exist 50 years ago. It has supplanted the cirrus clouds, sycamore trees, 
the Milky Way and our rustic musings.  
On the ground, the tarmacked roads, endlessly interlaced with interminable 
railways which crisscross with the constant rhythm of human activity.
In suburbia, a countryside is merely a form of décor with which one lives side-
by-side like a panoramic tracking shot. 
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The countryside, or 'landscape' in English, literally describes the territory as far 
as the eye can see. This is of no surprise given the fact that these islanders 
have borders that are non-negotiable.  We also find the same root in the 
German word 'Landschaft', the Flemish, 'landscape.' In France, continental 
boundaries are a matter of dispute, the 'paysage' – denotes that this is 
something with a price. This is a territory with a price. If it is often confused with 
a riverine circuit, culture too needs irrigation and limits.
It is covered with enclosures, groves, plots, which are too, a system of 
subdivision of property and power.In times of peace, it is exploited by the 
country dweller. In times of conflict, it becomes a theatre of 'operations' which 
destroy this arithmetic all the while establishing a new order. 
Traditional representation emphasizes this chromatic, highly visual, 
fragmentation of the land – depending on culture and seasonality.

In nature, there are no straight lines. This sign, alignment, a severe task 
showing that the earth has recently been worked – in border areas, it is a 
threat -  warn the deminers.
Motivated by interest or reason, humans impose their own forms in opposition 
to the natural environment.  In the natural world, lines are non-negotiable. They 
fight against the topological curves against climatic fluctuations, against life 
itself. It cuts, divides, chops off the gordian knot of ecosystems. 
In the natural world, geometry is a violent concept that the human brain 
deploys like a trap. This ancient concept is so fundamental to human nature. 
However, the means through which this is used; technical, large scale, is 
indisputably the work of the machine. 
During the 21st century, industry produced, in almost infinite quantities the 
tools, the materials for this compartmentalization which transforms this wild 
environment into a space of ordered economic activity. Thus, the architecture 
breaks the state of contemplative harmony of the naturalistic landscape. 
Imposing its own order. 

A pyramid, a wind turbine, an aqueduct, no matter how aesthetically perfect 
they are considered to be, they appropriate the landscape through the visual 
rupture they cause. They are demonstrations of power, and their dogma does 
not adapt to contingencies. 

The eruption of geometric structures in the immaculate "Landschaft" is a 
paradigm of recent abstraction. This exists only as an after-thought which 
should not have entered into the calculation; we see this asymmetrical 
representation as playing witness to an irreversible rupture with the natural 
world, considered only as a contingency plan.
Man no longer knows how to live with nature nor nature with man. This alliance 
was broken long ago, of course, but this loss cannot be seen and is worrying. 

A concept superimposed on itself loses its footing, it begins to resemble the 
ghosts of the absolute, the constructors of their own downfall.


